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2007 
PROGRAMME  

Auckland
Venue: Music Theatre, School of  Music, 
University of  Auckland, 6 Symonds Street.

Sunday, 15 July 7.30 pm
Heath Lees: ‘Tannhäuser, the French and 
Mallarmé’ — a look ahead to the Sydney 
performance plus the launch of  Heath 
Lees’ new book 
Sunday, 9 September 7.30pm
Tannhäuser:  Acts 2 & 3
Sunday, 2 December 7.30 pm
Special Event for Christmas

Wellington 
Venue: Massey University Theatrette, Buckle St

Sunday, 26 August 4.00 pm
Aidan Lang – Director of  NZ Opera: 
‘The Ring in the Rainforest’
Sunday, 30 September 4.00 pm
Heath Lees: ‘Wagner, Tannhäuser, the 
French, and Mallarmé’ –  A Guided Tour 
Around a New Book

Christchurch
Venue: A6 lecture theatre, Canterbury University.

Friday, 3 August 7.30pm 
Chris Brodrick: ‘Wagner at the Movies’ 
Friday, 14 September 7.30pm
Heath Lees: ‘Wagner, Tannhäuser, the 
French, and Mallarmé’ –  A Guided Tour 
Around a New Book  &  a look ahead to 
the Sydney performance
Sunday, 14 October 5.00pm
�>�M�V�]�M�"���<�W���J�M���K�W�V�Å�Z�U�M�L
Tannhäuser on DVD 
A catered meal between Acts 1 & 2.
Sunday, 4 December 6.00pm
Venue: �;�Q�L���3�M�V�V�M�L�a�¼�[���P�W�U�M����
�������8�M�Z�Z�a���;�\�����8�I�X�I�V�]�Q
Christmas Barbecue 

Dynasty - Bayreuth style
�5�Q�K�P�I�M�T���;�Q�V�K�T�I�Q�Z���T�W�W�S�[���I�\���\�P�M���X�W�T�Q�\�Q�K�[���I�V�L���Q�V���Å�O�P�\�Q�V�O��

�[�]�Z�Z�W�]�V�L�Q�V�O���\�P�M���N�]�\�]�Z�M���W�N ���*�I�a�Z�M�]�\�P���I�V�L���_�P�a���\�P�Q�[���a�M�I�Z�¼�[��
�N�M�[�\�Q�^�I�T���U�I�a���P�W�T�L���\�P�M���I�V�[�_�M�Z��

On the 25th July the 2007 Bayreuth 
Festival opens with a new production of  
�,�Q�M�� �5�M�Q�[�\�M�Z�[�Q�V�O�M�Z�� �^�W�V�� �6�†�Z�V�J�M�Z�O, marking the 
much-anticipated directorial debut on the 
Green Hill of  Richard Wagner’s great-
granddaughter, Katharina. As the glitterati 
make their annual pilgrimage to Bayreuth 
there will be as much discussion about the 
future of  the festival, as about what Katharina 
will do with Wagner’s only comedy. And for 
anyone following this soap opera closely the 
two things are inextricably linked.

And a soap opera this certainly is. At 
87, the current festival patriarch Wolfgang 
Wagner is ailing with arthritis, but continues 
to hold on to power with a rod of  iron. In 
1974 he installed himself  as director-for-life, 
while many years ago, in an interview with 
the Financial Times, he described himself  
thus: “Ich lieg und besitz” (“I’ll keep what 
I hold”), using Fafner’s words from �;�Q�M�O�N�Z�Q�M�L��
to describe his own greed for power. To be 
fair Wolfgang has guarded and nurtured 
the Wagner gold carefully. After the war he, 
along with his brother Wieland, restored 
the reputation of  the festival bringing a new 
direction in Wagner production that was to 
set the standards elsewhere for many years.

However, the past decades have seen a 
decline in artistic standards, with trendy 
European directors bringing radical new 
productions to the Bayreuth stage, most of  
which have found little favour with its ultra 
conservative audiences. Coupled with this the 
festival no longer attracts the best of  Wagner 
singers who prefer to steer clear of  the politics 
and sing elsewhere. 

With a ten year waiting list to get tickets 
for Bayreuth it could be argued that there 
has been little momentum to change. But as 
Wolfgang ages there is clearly some urgency 
to have a succession plan in place. The family 
itself  is adamant that the festival should 
remain within their grips, as they believe it 

is the direct connection with the composer 
himself  that gives the festival its uniqueness.  
Outsiders say that Bayreuth urgently needs 
a new direction, which would restore the 
festival to its position as the leading venue for 
Wagner production in the world. Others go 
further and suggest that other works apart 
from Wagner’s should be performed at 
Bayreuth.

What everyone does seem to agree on is 
that change is urgently required. But who 
will be the Siegfried to take the gold from 
�?�W�T�N�O�I�V�O�'���*�Q�\�\�M�Z���Q�V���Å�O�P�\�Q�V�O���_�Q�\�P�Q�V���\�P�M���N�I�U�Q�T�a��
has all but eliminated many of  the possible 
contenders for the throne. Wolfgang’s only 
son from his previous marriage, Gottfried, 
fell out with his father decades ago and is 
now all but barred from the Festspielhaus. 
�5�W�Z�M�� �Z�M�K�M�V�\�T�a�� �P�Q�[�� �L�I�]�O�P�\�M�Z�� �N�Z�W�U�� �P�Q�[�� �Å�Z�[�\��
marriage, Eva, and Wieland’s daughter, 
Nike, have laid a claim to the empire, but 
both have been thwarted by Wolfgang. His 
current wife Gudrun, a long time secretary 
of  Wolfgang prior to their marriage, was also 
seen as a possible successor, but this did not 
prove popular with those outside the inner 
sanctum. The problem for the family is that 
they are rapidly running out of  options.

So, the golden hope for the future of  
the Wagner dynasty lies in the hands of  
the youngest of  the great-grandchildren, 
Katharina. Wolfgang and Gudrun both seem 
adamant that their daughter should take over 

�/�]�L�Z�]�V�����?�W�T�N�O�I�V�O�������3�I�\�P�I�Z�Q�V�I���?�I�O�V�M�Z�������)�8���X�P�W�\�W

cont. over.....



�+�P�Z�Q�[���*�Z�W�L�Z�Q�K�S���K�W�V�\�Q�V�]�M�[���P�Q�[���I�Z�\�Q�K�T�M���Q�V�\�Z�W�L�]�K�Q�V�O��
�?�I�O�V�M�Z���I�\���\�P�M���5�W�^�Q�M�[��
In last month’s newsletter I asked for the 
names of  the three most used ‘classical’ 
�K�W�U�X�W�[�M�Z�[���Q�V���Å�T�U�'���)���N�I�Q�Z�T�a���[�\�Z�I�Q�O�P�\���N�W�Z�_�I�Z�L��
question but unless you know where to look 
one can do no better than to guess. These 
�L�I�a�[�� �\�P�M�� �I�V�[�_�M�Z�� �Q�[�� �T�Q�\�M�Z�I�T�T�a�� �I�\�� �a�W�]�Z�� �Å�V�O�M�Z��
�\�Q�X�[�� �I�V�L�� �\�P�M�� �S�M�a�� �\�W�� �Å�V�L�Q�V�O�� �\�P�M�� �[�W�T�]�\�Q�W�V�� �Q�[��
the internet. Amongst the dull, dubious 
and dangerous sites on the world-wide-
web there are some that are interesting and 
informative, including a number that allow 
you to search for information about feature 
�Å�T�U�[���� �)�� �\�a�X�Q�K�I�T�� �[�Q�\�M�� �Q�[�� �\�P�M�� �1�V�\�M�Z�V�M�\�� �5�W�^�Q�M��
Database (www.imdb.com). It is exactly 
what it says: it is a database that contains 
a massive amount of  information on 
�U�W�^�Q�M�[���Q�V�K�T�]�L�Q�V�O���Å�T�U�[���U�I�L�M���N�W�Z���\�M�T�M�^�Q�[�Q�W�V����
The site allows you to search for all sorts 
of  information about actors, directors, 
cameramen, clappers, best boys and 
gaffers! You can also retrieve information 
about the music.

�<�W�� �Å�V�L�� �W�]�\�� �I�J�W�]�\�� �\�P�M�� �Å�T�U�[�� �\�P�I�\�� �N�M�I�\�]�Z�M��
Wagner’s music, search for Richard Wagner. 
Within a second it will present you with a 
list of  8 Richard Wagners ranging from the 
composer to actors and technicians. 

By clicking on the link to the composer (the 
one at the top, above) you are taken to a 
�V�M�_�� �X�I�O�M�� �\�P�I�\�� �T�Q�[�\�[�� �I�T�T�� �\�P�M�� �Å�T�U�[�� �Q�V�� �_�P�Q�K�P��
Wagner’s music appears (see top of  centre 
column). As of  the beginning of  June we 
�K�I�V�� �[�M�M�� �\�P�M�� �T�I�\�M�[�\�� �Å�T�U�����8�M�Z�K�M�^�I�T (2008) is in 
pre-production and will feature extracts 
from �8�I�Z�[�Q�N�I�T���� �<�P�M�� �Å�Z�[�\�� �\�W�� �N�M�I�\�]�Z�M�� �?�I�O�V�M�Z��
���W�V���X�I�O�M��� ���� �V�W�\�� �[�P�W�_�V���� �_�I�[�� �\�P�M�����!������ �Å�T�U��
Overture: Tannhäuser which is slightly strange 
�I�[���Q�\���_�W�]�T�L���P�I�^�M���J�M�M�V���I���[�Q�T�M�V�\���Å�T�U�	��
Following this procedure, by combining all 
the information from the Internet Movie 
Database and a number of  similar sites (for 
example: www.hollywood.com), I was able 
�\�W���X�Z�W�L�]�K�M���I���T�Q�[�\���N�M�I�\�]�Z�Q�V�O���V�M�I�Z�T�a�����������Å�T�U�[�	��

 Once the list had been compiled it was 
then a matter of  trying to locate copies of  
�\�P�M���Å�T�U�[�����5�I�V�a���P�I�^�M���L�Q�[�I�X�X�M�I�Z�M�L���_�Q�\�P�W�]�\��
trace but, by cross checking with Amazon to 
�[�M�M���Q�N ���\�P�M���Å�T�U�[���_�M�Z�M���K�W�U�U�M�Z�K�Q�I�T�T�a���W�V���,�>�,��
or video and then searching one of  the 
world’s great video libraries, Alice’s, based 
in Christchurch, it was possible to view well 
�W�^�M�Z�� �������� �Å�T�U�[�� �I�V�L�� �K�W�U�X�Q�T�M�� �M�`�\�Z�I�K�\�[�� �N�Z�W�U��
over 70 for a presention.
�)�T�U�W�[�\�� �I�T�T�� �Å�T�U�� �O�M�V�Z�M�[�� �I�Z�M�� �Z�M�X�Z�M�[�M�V�\�M�L��
from drama to comedy, action to war 
and arthouse to surreal! Unfortunately a 
Western featuring Wagner could not be 
found!
To get back to the question! You will 
no doubt have guessed that the most 
‘used’ classical composer according to 
the Internet Movie Database is Richard 
Wagner followed in descending order by 
Mendelssohn, Mozart, JS Bach, Rossini 
and Beethoven.
�»�?�I�O�V�M�Z���I�\���\�P�M���5�W�^�Q�M�[�¼��
�.�Z�Q�L�I�a�������)�]�O�]�[�\�����������X�U
Venue: A6 lecture theatre, Canterbury University.

the reins believing that she has the artistic 
and administrative skills required for the job. 
However there are many who believe that she 
does not. While Katharina has recently taken 
to opera directing, these debuts have not been 
well received. Her most recent effort, Il Trittico
in Berlin in 2006, was roundly booed, leaving 
doubt that she can lead one of  Europe’s most 
prestigious festivals.

Which brings us back to Katharina’s 
directorial debut at Bayreuth. There is little 
doubt that all eyes will be on the opening 
night of  �,�Q�M���5�M�Q�[�\�M�Z�[�Q�V�O�M�Z�� If  it is badly received 
�\�P�M�V�� �\�P�M�� �?�I�O�V�M�Z�� �N�I�U�Q�T�a�� �_�Q�T�T�� �Å�V�L�� �Q�\�� �U�]�K�P��
harder to promote Katharina as successor, 
leaving the possibility that the festival may 
be wrested out of  their hands. This is not a 
scenario the family would like to contemplate. 
So, the premiere on 25 July holds far more 
�[�Q�O�V�Q�Å�K�I�V�K�M�� �\�P�I�V�� �R�]�[�\�� �I�� �V�M�_�� �X�Z�W�L�]�K�\�Q�W�V�� �\�W��
add to the Bayreuth history.

At the end of  �,�Q�M���5�M�Q�[�\�M�Z�[�Q�V�O�M�Z Walther wins 
the song prize and is crowned by Eva amidst 
the joyful acclamations of  the people. The 
question is, will Katharina be crowned too? 

�<�P�M������������ �*�I�a�Z�M�]�\�P�� �.�M�[�\�Q�^�I�T�� �Z�]�V�[�� �N�Z�W�U�������� �2�]�T�a��
�\�W�� ��� �� �)�]�O�]�[�\�� ���������� �_�Q�\�P�� �X�M�Z�N�W�Z�U�I�V�K�M�[�� �W�N �� �,�Q�M��
�5�M�Q�[�\�M�Z�[�Q�V�O�M�Z�� �^�W�V�� �6�†�Z�V�J�M�Z�O���� �<�I�V�V�P�q�]�[�M�Z���� �,�M�Z�� �:�Q�V�O��
�L�M�[���6�Q�J�M�T�]�V�O�M�V���I�V�L���8�I�Z�[�Q�N�I�T��

�3�I�\�P�I�Z�Q�V�I�� �?�I�O�V�M�Z�¼�[�� �X�Z�W�L�]�K�\�Q�W�V�� �W�N �� �/�Q�I�V�V�Q�� �;�K�P�Q�K�K�P�Q�� �I�\�� �\�P�M��
�,�M�]�\�[�K�P�M���7�X�M�Z���*�M�Z�T�Q�V���������������������•���*�M�Z�V�L���=�P�T�Q�O

Wagner at the Movies II

Russian Ring in Big Apple
Meanwhile during July, on the other side 

of  the Atlantic, the Kirov Opera under the 
direction of  Valery Gergiev will perform 
two cycles of  �<�P�M�� �:�Q�V�O��at the Metropolitan 
Opera, New York. Premiered in 2003 in 
St. Petersburg this production, based on 
Russian, Caucasian and especially Scythian 
folk mythology, has toured to such places as 
Baden-Baden, Cardiff, Korea, Japan and 
Los Angeles.  As you’d expect our sister 
organisation the Wagner Society of  New 
York have  come up with a range of  events 
to support the Kirov visit. These range from 
�»�<�P�M�� �3�Q�Z�W�^�� �:�Q�V�O�� �Q�V�� �+�W�V�\�M�`�\�¼ to �»�<�P�M�� �1�V�Æ�]�M�V�K�M�� �W�N ��
�?�I�O�V�M�Z�� �W�V�� �:�]�[�[�Q�I�V�� �I�V�L�� �;�W�^�Q�M�\�� �)�Z�\�¼ and �»�:�P�Q�V�M��
�2�W�]�Z�V�M�a���W�V���\�P�M���0�]�L�[�W�V�¼.

If  any of  our members have plans to be in 
New York  around 13 - 21 July and would like 
information about the events, please contact 
Liz Lees. Ph: (09)528-1184.

�<�P�M���*�Z�Q�L�I�T���+�P�W�Z�]�[���N�Z�W�U���4�W�P�M�V�O�Z�Q�V���P�I�[���J�M�K�W�U�M���I��
�U�W�^�Q�M���_�M�L�L�Q�V�O���U�W�\�Q�N�	��



The Numbers
For the AGM, Membership Secretary 
George Risk prepared the following 
report:- �)�\�� ������ �5�I�Z�K�P�� ���������� �\�P�M�� �V�]�U�J�M�Z�� �W�N ��
�Å�V�I�V�K�Q�I�T���U�M�U�J�M�Z�[���_�I�[���R�]�[�\���W�V�������������I���T�Q�\�\�T�M���]�X���N�Z�W�U��
�\�P�M���X�Z�M�^�Q�W�]�[���a�M�I�Z�������1�V���\�P�M�����������������a�M�I�Z���_�M���_�M�T�K�W�U�M�L��
�������V�M�_���U�M�U�J�M�Z�[�����I�V�L���W�V�T�a��� ���P�I�^�M���Z�M�[�Q�O�V�M�L������
�;�W�W�V���I�N�\�M�Z���\�P�M���Q�V�^�W�Q�K�M�[���N�W�Z���\�P�M��������������� ���U�M�U�J�M�Z�[�P�Q�X��
�[�]�J�[�K�Z�Q�X�\�Q�W�V�[�� �_�M�Z�M�� �[�M�V�\�� �W�]�\���� �Z�M�V�M�_�I�T�[�� �Æ�W�W�L�M�L�� �Q�V����
�I�J�W�]�\�����������X�M�Z���L�I�a���I�\���\�P�M���X�M�I�S�����?�Q�\�P�Q�V���\�_�W���_�M�M�S�[��
�������X�M�Z�K�M�V�\���W�N ���U�M�U�J�M�Z�[���P�I�L�����Z�M�V�M�_�M�L�����*�a���\�P�M���M�V�L��
�W�N ���)�X�Z�Q�T�����Q�\���P�I�L���X�I�[�[�M�L���������X�M�Z�K�M�V�\�����J�]�\���_�I�[���[�T�W�_�Q�V�O��
�L�W�_�V�������1�V���\�P�M���U�Q�L�L�T�M���W�N ���5�I�a���Z�M�U�Q�V�L�M�Z�[���_�M�Z�M���[�M�V�\��
�W�]�\���N�W�T�T�W�_�M�L���J�a���I���[�M�K�W�V�L���U�Q�V�Q���Æ�W�W�L�������)�\���\�P�Q�[���X�W�Q�V�\��
���T�I�\�M���5�I�a�����V�M�I�Z�T�a���!�����X�M�Z�K�M�V�\���W�N ���W�]�Z���U�M�U�J�M�Z�[���P�I�^�M��
�Z�M�V�M�_�M�L���N�W�Z��������������� ��

Membership fee
The AGM decided that there would be a 
small increase in  membership fees to take 
effect next year. From 1 April 2008 the 
Annual Subscription for a single member 
will increase from $25 to $30 and from 
$35 to $40 for a Family Membership.

New members 
A very warm welcome is extended to:

Timothy Hawley ......................�?�M�T�T�Q�V�O�\�W�V
David Lewis ..............................�?�M�T�T�Q�V�O�\�W�V
John and Anne Wells ..................Auckland

Sunday 15 July 2007 marks an important 
date in the history of  the Wagner Society 
of  New Zealand. At the Auckland meeting 
Heath Lees’ book �5�I�T�T�I�Z�U�u�� �I�V�L�� �?�I�O�V�M�Z�"��
�5�]�[�Q�K���I�V�L���8�W�M�\�Q�K���4�I�V�O�]�I�O�M will be launched. 
This event is not only important from a 
Society point of  view in that our President 
is contributing to Wagner scholarship but 
also from a New Zealand perspective 
that, despite being such a long way away 
from ‘traditional’ seats of  academia, 
we can still present new information to 
add to an already large pool of  Wagner 
publications.

The Auckland launch will begin a 
promotional journey that will take Heath 
to Brisbane, Perth, Adelaide, Melbourne, 
Sydney, Wellington and Christchurch.

Academic publishing being what it 
is, the book price is expensive, viz. £55, 
or US$100, or NZ$144. It’s available at 
Amazon.com, and local bookstores will 
order it for those prices.

However, with his author-discount, 
Heath can offer it to WSNZ members at a 
price of  NZ$105.  He has asked to make it 
clear though that the book is a ‘scholarly’ 
work and may not be to everyone’s liking.  
So please don’t feel obliged to buy it! But 
if  you are interested in the subject, buying 
it through the Wagner Society channel 
is certainly the best deal available. He’ll 
have the ‘author’s’ copies with him when 
he does the presentation on Wagner, 
Tannhäuser and the French in Auckland 
(15 July), Christchurch (14 September), 
and Wellington (30 September) and he’ll 
be happy to sign requested messages into 
the books at  the end of  the evening in 
each centre.

Mal larmé  and Wagner: 
Music and 

Poetic Language

�0�M�I�\�P���4�M�M�[�������X�P�W�\�W���6�M�_���B�M�I�T�I�V�L���0�M�I�Z�T�L��

The Annual General Meeting of  the 
Wagner Society of  New Zealand took 
place on Sunday 20 May 2007. The 
following is a summary, including the 
President’s report, for those members who 
were unable to be there.
Firstly there have been a couple of  
personnel changes. Anne Doggett retired 
as Treasurer to be replaced by John 
Hambling and Ken Tomkin stepped 
down from the committee with his place 
being taken by Michael Sinclair. 

The Committee 2007/08
President: ...............................Heath Lees
Vice-President: ................ Chris Brodrick
Treasurer: ....................... John Hambling
Secretary: ...................................Liz Lees
Membership Secretary: .......George Risk
Minutes Secretary: ............... Juliet Rowe
Committee Members: .............Pam Hall,

Bob O’Hara, Michael Sinclair

For those members outside Auckland 
here’s a bit of  background on our 
committee.
Heath Lees:

Hardly needs an introduction as he is 
the face of  the WSNZ. Heath is Professor 
of  Music at Auckland University where 
he also holds a PhD in French. He is a 
regular contributor to Concert FM and 
sought-after speaker on Wagner. 
Chris Brodrick:

Christchurch based Chris, after some 
years in Arts administration, currently 
runs a printing company. His love of  
Wagner goes back over 30 years to hearing 
�»�<�_�Q�T�Q�O�P�\�� �W�N �� �\�P�M�� �/�W�L�[�¼ at English National 
Opera.

Liz Lees:
Liz is the engine of  the Society and 

ensures that everything runs smoothly, 
without any fuss. She has recently gained 
an BA in French at the University of  
Auckland.
George Risk

George is based in Wellington and 
handles all the memberships. As his report 
to the AGM shows there are times of  the 
year when he is extremely busy.
Juliet Rowe
Juliet is the Minute Secretary. Since 

joining the Society in 1997 she has been 
on every WSNZ overseas tour. 
Pam Hall

Pam, along with her husband John, is a 
founding member of  the Wagner Society. 
Her love of  opera, and in particular 
Wagner has developed over the last 15 
years.
Bob O’Hara

�)�� �X�W�T�Q�K�M�� �W�N�Å�K�M�Z�� �N�W�Z�� ������ �a�M�I�Z�[���� �*�W�J�� �_�I�[��
also a part-time professional opera singer. 
He sang roles such as Scarpia ���<�W�[�K�I��, Di 
Luna���<�Z�W�^�I�\�W�Z�M�� & Germont ���<�Z�I�^�Q�I�\�I�� with 
NZ Opera.
Michael Sinclair

Michael runs the very successful Internet 
site www.theoperacritic.com from his base 
in Auckland. After a successful career in 
merchant banking he followed his passion 
for opera to create this wonderful internet 
resource.
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Every year I try to sum up the year in 
just one word. This year the word that 
�J�M�[�\�� �L�M�[�K�Z�Q�J�M�[�� �]�[�� �Q�[�"�� �L�Q�^�M�Z�[�Q�Å�K�I�\�Q�W�V���� �?�M��
have passed the stage where we need to 
�Å�V�L�� �I�V�� �Q�L�M�V�\�Q�\�a�� �I�V�L�� �Z�W�T�M�� �N�W�Z�� �\�P�M�� �?�I�O�V�M�Z��
�;�W�K�Q�M�\�a���W�N ���6�B�����?�M���P�I�^�M���\�P�Z�M�M���Æ�W�]�Z�Q�[�P�Q�V�O��
centres, our membership is large, and 
continues to grow; we know the kinds of  
things we do in an ordinary year, involving 
regular meetings throughout the country, 
a regular, 2-monthly newsletter, and with 
luck, at least one trip as a Society to see 
a Wagner performance or event of  some 
sort. 

This year there were 21 meetings, 6 
Newsletters, and last November, some 40 
members went to Perth, to attend that city’s 
�Å�Z�[�\���M�^�M�Z�� �X�M�Z�N�W�Z�U�I�V�K�M�� �W�N �� �I�� �N�]�T�T�� �?�I�O�V�M�Z��
opera onstage. It was also a chance to 
meet with the Perth Wagner Society. 

I think this is one of  the elements of  
�L�Q�^�M�Z�[�Q�Å�K�I�\�Q�W�V�� �\�P�I�\�� �1�¼�^�M�� �J�M�M�V�� �V�W�\�Q�K�Q�V�O�"��
it’s what we might call Closer Wagnerian 
Relations with Australia. It involves 
a noticeable increase in the common 
activity we share and the give and take 
that is increasingly happening. In earlier 
years this was mostly limited to the 
performances and events in Adelaide, but 
our society has gradually been increasing 
its friendly contacts with Melbourne, 
Sydney, and now Perth. The Wagner 
Society in Victoria invited me to do an 
evening’s presentation on Wagner and 
the Leitmotif  and a good friend of  our 
Society, well-known Australian Wagner 
author Peter Bassett, has been invited by 
the NZSO to do pre-concert talks, for 
�8�I�Z�[�Q�N�I�T last year, and later this year for 
the Wellington Wagner concert. These 
invitations have helped to increase the 
sense of  joining and of  trans-Tasman 
sharing. By the same token, the Wagner 
Society in Adelaide has taken note of  
the excellent addresses on �?�I�O�V�M�Z�� �I�V�L�� �\�P�M��
Visual Arts that Chris Brodrick recently 
gave around New Zealand, and have now 
asked him to speak to them on the same 
subject, probably in 2007. When we go 
to Tannhäuser in Sydney later this year, we 
will likely have the NSW Wagner Society 
joining in with us. And, at this moment, 
all the Australian Wagner Societies have 
shown healthy interest in my forthcoming 
book, so a tour has been organised at the 
end of  August, where I will be speaking to 
�I�T�T���Å�^�M���)�]�[�\�Z�I�T�Q�I�V���K�M�V�\�Z�M�[�����*�Z�Q�[�J�I�V�M�����8�M�Z�\�P����
Adelaide, Melbourne and Sydney. 

This leads me to another area of  
�L�Q�^�M�Z�[�Q�Å�K�I�\�Q�W�V�� �\�P�I�\�� �1�¼�^�M�� �V�W�\�Q�K�M�L�� �\�P�Q�[�� �a�M�I�Z�"��

London, well-known Wagner scholar Barry 
Millington launched �<�P�M�� �?�I�O�V�M�Z�� �2�W�]�Z�V�I�T��
and again the Wagner-NZ Foundation 
came to the party, this time with £1000 
which got us the earnest thanks from the 
editors, and a pride of  place in the journal’s 
�^�M�Z�a�� �Å�Z�[�\�� �X�I�O�M�� �W�N �� �I�K�S�V�W�_�T�M�L�O�M�U�M�V�\�[���� �1��
might also mention my own addresses to 
the Wagner society of  Scotland and the 
Wagner society of  Toulouse, France, in 
January of  this year

Good results are due to good people, 
and believe me we have some of  the best. 
George Risk does ‘sterling’ work bringing 
in the dollars as our Membership Secretary. 
Les Holborow and his team in Wellington, 
including Ann, Tibby, John, Rex and 
George, have been doing a marvellous 
job there, and Gloria and Garth Streat 
in Christchurch continue to be Pillars 
of  the South for us, ably supported by a 
small and dedicated support group. Our 
Auckland-based committee is wonderfully 
served and recorded by Juliet Rowe, and 
we have also been much renewed by the 
enthusiastic contributions of  Pam Hall, 
and Bob O’Hara. Anne Doggett has been 
a scrupulous and unstinting Treasurer and 
her departure is sad for us all, though it’s 
good to report that John Hambling has 
been prepared to move from Auditor to 
Treasurer. Special thanks to Ken Tomkins 
for his unfailing enthusiasm and support. 
Lastly there’s Liz your fabulous Secretary, 
sometimes accused by her husband of  being 
an over-preparer. I’ll tell you what though, 
it’s lovely being part of  an enterprise where, 
for nearly 15 years, nothing has ever gone 
wrong. As from the next AGM, Liz and I 
will be entering our 15th year as President 
and Secretary, and will be standing down 
�N�Z�W�U���\�P�M�[�M���W�N�Å�K�M�[�����?�M�¼�Z�M���V�W�\���L�Q�[�I�X�X�M�I�Z�Q�V�O��
of  course, just moving on to a new phase. 
The WSNZ will always be very important 
to us, though it needs now to be run by 
different, perhaps younger people. 

But to sum up, this report shows a spirit 
�W�N �� �X�W�[�Q�\�Q�^�M�� �L�Q�^�M�Z�[�Q�Å�K�I�\�Q�W�V���� �I�V�� �I�J�Q�T�Q�\�a�� �\�W��
respond to change, a harbinger of  exciting 
expansion to the south, and of  increased 
�Q�V�\�M�Z�V�I�\�Q�W�V�I�T�� �X�Z�W�Å�T�M�� �¸�� �I�T�T�� �W�N �� �\�P�I�\�� �U�I�S�M�[��
me judge it a highly successful year for 
�\�P�M�� �?�;�6�B�� �I�V�L�� �W�V�M�� �\�P�I�\�� �[�P�W�]�T�L�� �Å�T�T�� �]�[�� �I�T�T��
�_�Q�\�P�� �K�W�V�Å�L�M�V�K�M�� �I�V�L�� �M�`�K�Q�\�M�U�M�V�\�� �N�W�Z�� �\�P�M��
future. To everyone who has helped in 
any capacity, thank you very much. The 
society is grateful to you, and you have 
in turn every reason to be proud of  your 
enormously healthy, still growing and still 
diversifying Society.

�Q�\�¼�[�� �\�P�M�� �L�Q�^�M�Z�[�Q�Å�K�I�\�Q�W�V�� �W�N �� �[�]�J�R�M�K�\�� �N�W�Z�� �]�[����
during our meetings and in Newsletters. 
Of  course the subject is still Wagner, but, 
it’s not just Wagner himself  now, nor even 
just his music, but Wagner AND something 
else. Aidan Lang’s presentation on Wagner 
AND the Manaus performance in Brazil 
was typical, but so was Chris Brodrick’s 
Wagner AND the visual arts, and later 
this year, he will be offering the marvellous 
topic of  Wagner AND the Movies. I too 
have been expanding the sorts of  things 
I do into Wagner and AND, and earlier 
this year, I tackled the subject of  Wagner 
AND Bach. In an age where, increasingly, 
everyone has access to DVDs of  operas and 
more sophisticated equipment at home, we 
can’t rely on a programme of  just watching 
Wagner operas, however wonderful they 
�U�Q�O�P�\�� �J�M���� �?�M�� �V�M�M�L�� �\�W�� �Å�V�L�� �W�\�P�M�Z�� �I�V�O�T�M�[����
compare different productions, or attach 
them to other subjects, or focus on them 
as the points of  familiarisation for trips to 
live performances.

We can also talk this year about 
�X�Z�M�X�I�Z�I�\�Q�W�V�[�� �N�W�Z�� �I�V�W�\�P�M�Z�� �L�Q�^�M�Z�[�Q�Å�K�I�\�Q�W�V�"��
�I�� �L�Q�^�M�Z�[�Q�Å�K�I�\�Q�W�V�� �W�N �� �I�Z�M�I���� �0�M�Z�M�� �1�¼�U��
thinking of  Dunedin, and the probable 
establishment of  a centre there. Lesley 
Kendall, our former Minutes Secretary, 
�P�I�[���J�M�M�V���Å�V�L�Q�V�O���I���V�]�U�J�M�Z���W�N ���?�I�O�V�M�Z�Q�I�V�[��
in her new city, and the interest suggests 
that we would do well to try to get a 
Wagner Society centre going there. To 
help, Professor Terence Dennis at Otago 
University, well-known Wagnerian, 
internationally renowned repetiteur and 
pianist extraordinary, has said he would be 
able to help with the “fronting” of  a group 
there, as part of  the setting up. 

What else stands out over the last year? 
The NZ-Wagner Foundation, on our 
behalf, presented Margaret Medlyn with 
�I�� �K�P�M�Y�]�M�� �I�[�� �W�]�Z�� �Å�Z�[�\�� �;�K�P�W�T�I�Z�[�P�Q�X�� �)�_�I�Z�L����
and when she returned to NZ, she and 
�*�Z�]�K�M���/�Z�M�M�V�Å�M�T�L���O�I�^�M���I���P�Q�O�P�T�a���[�]�K�K�M�[�[�N�]�T��
Wagner Society concert in Wellington. In 
Christchurch, Aidan Lang brought the 
Amazon River Ring to the Garden City, 
and John Pattinson did a memorable 
introduction to �.�T�a�Q�V�O���,�]�\�K�P�U�I�V��in July and 
August. Les Austin’s Wellington homage 
to Birgit Nilsson was another excellent 
feature to the year’s programme, and 
further proof  that we are increasingly able 
to diversify in home-grown speakers as 
well.

Internationally, ten tickets were made 
available to us for Bayreuth and this year’s 
lucky pilgrims were not disappointed. In 


